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romantic, nostalgic, prudish, classist, and conservative, 
obsessed with ornament and opulence,

interested in mysticism and magic
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The Grammar of Ornament 
Owen Jones, 1868













TECHNOLOGY

PHOTOGRAPHY





photo etching, 1822, Joseph Niépce
first photo, 1827



daguerreotype, 1839, Louis Daguerre



halftone printing process, 1880, Frederic Ives
first published photo



first portable Kodak camera, 1888, George Eastman





photography
+

advanced printing technology
+

illustration  



first periodicals 

The Gentleman’s Magazine
1731, London



first periodicals 

Harper’s
1850, Harper & Brothers, New York



Harper’s Bazar
1867



Woman’s Journal
1870—1931



The Atlantic
1857

Scientific American
1845

McClure’s
1893





Howard Pyle Dana Gibson



TECHNOLOGY

CHROMOLITHOGRAPHY



Lithography, 1796, Aloys Senefelder





Chromolithography
debut at the Great Exhibition of 1851



Chromolithography
debut at the Great Exhibition of 1851





chromolithography gave the designer 
absolute freedom in designing 

typography and letterforms. They were 
finally free from the horizontal restraints 

of the printing press. 









Packaging
Publications

Children’s Books
Ephemera



ARTIFACTS



ARTIFACTS



Kate Greenaway

Eleanor Vere Boyle
Ida Rentoul Outhwaite



How is value defined?

What facilitates meaning?







Provenance: the origin of something



Arts and Crafts Movement 
1840—1900  



old/new  



The Chiswick Press
The Kelmscott Press
The Century Guild  



Charles Whittingham
The Chiswick Press, 1811



printer’s mark, Aldine Press, 1495 printer’s mark,Chiswick Press, 1898printer’s mark,Chiswick Press, 1895



The Poems of Oscar Wilde
1892



Aldine Poets
1843



Book of Common Prayer
1844



William Pickering
The Elements of Euclid, 1847





return to handcraft 
focus on artistic vision

merging of creative practices 



William Morris



Emery Walker
Chiswick Press, Doves Press



Emory Walker, Chiswick Press
1888—1890



Kelmscott Press, 1890







The Century Guild 
1882  



Selwyn Image

Arthur Mackmurdo



The Hobby Horse 
1884  



Though the arts and crafts movement rejected 
the Victorian approach of cheap mass 

production and a confused and aimless visual 
style, they are considered the first wave of 

designers who used these new technologies 
and formats to produce quality work. They 
merged craft and technology in service of 

fulfilling a distinct creative vision.



The impact of these small, insular groups of 
creatives eventually had far reaching impact. 

The quality, beauty, and dynamism of the work 
produced won up inspiring countless others 

and creating a movement that expanded 
beyond England and encompassed all fields of 

art and design.



Florence Koehler

Marie Zimmermann



Frank Furness Ruth Erikson



May Morris  





Julia Morgan



The Arts and Craft movement represents one of the first examples of artists and 
designers taking control of their work and ultimately their field. The Arts and Crafts 

philosophy was centered on questioning how creative work was being valued within 
the Victorian socio-economic climate and—through organizing, collaborating, and 
creating—changing the prevailing perception of creative work on a global scale.

Their reinterpretation of their role within their culture positioned not production, 
technology, or commerce as the central element of value; rather, the creative 

contribution—the skill and vision— of the artist and craftsperson. This change is 
ultimately the most important part of their legacy in regards to laying the groundwork 

for the emergence of the modernist movement.



The Arts and Crafts movement eventually inspired a renaissance of 
book design and typography that spanned the globe in the form of 
independent presses and designers creating new typefaces based 

on designs form the past.



the Netherlands:  
S. H. De Roos & Jan Van Krimpen

Jan Van Krimpen

De Roos



S. H. De Roos
Holland Medieval



Germany:  
Rudolph Koch, 1827—1934





US:  
Bruce Rogers, Frederic W. Goudy

RogersGoudy







type revivals go mainstream:  
Morris Fuller Benton



RogersGoudy

US:  
Bruce Rogers, Frederic W. Goudy







Morris Fuller Benton  
American Type Founders, 1900—1937



Selwyn Image

Arthur Mackmurdo



The Hobby Horse 
1884  



Beginning in the later part of the Arts & Crafts movement we 
witness the introduction of a new approach to visual art and 
design—one that replaces literal interpretation with personal 
perspective and visual expression as the primary objective of 
creative endeavor. This shift positions the imagination of the 

creative as the driving force dictating visual form.



in 1853, Japan ended a period of 
isolationism that lasted for over 200 

years.





Ukiyo-e prints
Pictures of the Floating World

Edo period, 1603—1868
during the time of Sakoku





Kitagawa Utamaro, 1754—1806

1790 1793—4 1795—6





Katsushika Hokusai, 1760—1849

1829—1833 1830—1832



Ando Hiroshige, 1797—1858

1832 18571838



Van Gogh
1887

Mary Cassatt
1890—91

Eugene Grasset
1896



Arthur Makmurdo
1884Frank Lloyd Wright

1909



ART NOUVEAU
1837—1901



Eugene Grasset
Paris, 1871  



Aubrey Beardsley
London, 1891



Toulouse Lautrec
Paris, 1882











Charles Ricketts
London, 1889  





Alphonse Mucha
Paris, 1888  



As art nouveau progresses, we see artists 
and designers beginning to break away 
from past motifs and inspirations and 

embracing a distinct stylization based on 
personal expression and interpretation.



Maurice Verneuil
Paris, 1890  



Hector Guimard
Paris, 1882  





Henry Van de Veld
Brussels, Paris, 1892—1936  



American poster artists
 

Joseph Gould Louis Rhead Maxfield Parrish



Will Bradley
Boston, 1896  



Ethel Read
Boston, 1896  





Jugendstil, 1896—1940, Germany 





Starting in the 1700s, thousands of objects 
arrived in Europe in the aftermath of colonial 
conquest and exploratory expeditions. They 

were exhibited in prominent cities throughout 
Europe including Paris, Berlin, Munich, and 

London.







Ghana

Nigeria

Zimbabwe

Ivory Coast Egypt



At first, these works were seen as artifacts rather than art 
and eventually categorized within the space of “primitive” 
art. Yet within this non-Western perspective was a catalyst 

that would eventually significantly impact the prevailing 
approaches to art and design. Many of the pioneers of the  

avant grade movements of the early twentieth century were 
heavily influenced by the graphic dynamism, and 

sophisticated stylization of form that was so central in the 
approach of traditional African art.



textile woven from palm fiber
from the Kuba people, Central Africa, 19th—20th century



wood and metal sculpture
from the Fang people, Central Africa, 19th century



wood sculpture with beads
from the Baule people, Ivory Coast, 19th century







Extreme stylization
Bold use of pattern

Integration of geometric abstraction
Use of design elements as personal symbols of 

meaning
Design as a means of self expression







For over a thousand years, western art had been preoccupied 
with, naturalism, realism, and accurate visual representation. 

Creative participation had been rooted in a value system 
based on illusion, replication, and applied human labor. 
Creative approaches outside of this narrow perspective 

eventually infiltrated the consciousness of the leading creative 
innovators of the day and, combined with the signifiant 

instances of evolution and change occurring around the globe, 
became a catalyst for ushering in a new way of interpreting 

the practice of art and design.



The Age of Revolution: 1770’s—1850’s
French Revolution: 1789

American Revolution: 1775
Revolutions of 1848

American Civil War: 1865
World War 1: 1914

Russian Revolution: 1905,1917, 1918
The German Revolution: 1918
The Great Depression: 1929

World War 2: 1939







QUESTION:
1. Within our current  contemporary culture, what ways are 
we looking to the past for inspiration for the future?

2. Within our current  contemporary culture, what ways are 
we breaking from the past and rejecting previous 
definitions, systems, and values for the sake of creating a 
more ideal future?

Minimum 200 words for each question

 



Juliet Shen
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